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LATE BRONZE AGE PAINTED POTTERY OF NAKHCHIVAN 

 

Abstract. The third phase, which is considered typical for the ancient pottery art of Nakhchivan, 

includes the Late Bronze Age. The III stage covers the 14th - 11th centuries BC. In this period, the 

versatility of the farm created the basis for the production of simple and painted vessels. According 

to the researches, among the findings of this period, painted vessels with patterns can be found 

one by one. In the painted vessels of this stage, the pattern is painted on the upper part of their 

body with both monochrome and polychrome colors. In this period, the style of drawing the 

patterns is felt to be somewhat inappropriate. Precisely executed angular drawings from Middle 

Bronze Age monochrome painted vessels are given in a simplified motif on Late Bronze Age 

monochrome painted jugs. In Nakhchivan, rich ceramics belonging to the Late Bronze Age were 

found in the Arpachay valley. Some Late Bronze Age painted vessels are identical to Middle 

Bronze Age vessels in terms of form, arrangement of patterns and motifs. Pottery in the Late 

Bronze Age is distinguished by its diversity. To ensure the intensity of pottery production, the mass 

application of potter's wheels began. 

Keywords. Late Bronze Age painted ceramics of Kultepe II, monochrome painted vessels, Late 

Bronze Age ceramics of Arpachak, potter's wheels 

 

Ancient Nakhchivan is a place that allows us to follow the sequence of the 

Bronze Age in Azerbaijan, as well as in the South Caucasus, and creates a basis for 

the study of multi-layered settlements. 

The third phase of the culture of painted vessels, which is considered typical 

for the ancient pottery art of Nakhchivan, includes the Late Bronze Age. Researchers 

have shown that painted vessels went through four stages of development from the 

Middle Bronze Age to the Early Iron Age. In the geometric motif for the III stage of 

development, human, animal, bird, etc. images are typical. This stage B.C. It covers 
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the XIV-XI centuries (7, p. 118-119). In this period, the versatility of the economy 

and the increase in demand created the basis for the production of a variety of simple 

and painted vessels that perform various functions in the household and the 

economy. In the production of painted vessels, which repeat simple vessels 

according to their shape and structure, there was a simplification of patterns. 

According to the researcher V.H. Aliyev, one can come across neatly patterned 

painted vessels in the findings of this period. In the painted vessels of this stage, the 

pattern is painted on the upper part of their body with both monochrome and 

polychrome colors. Late Bronze Age painted vessels were found near Kultepa I and 

II, Shortepa, Qizilburun and Julfa. For this stage, a jug, a teapot, a bowl, a plate, a 

bowl, etc. the vessels are typical (2, p. 63-64). 

The patterns of Late Bronze Age vessels consist of triangles with a netted base, 

drawn very sloppily on the polished surface of the vessel with black and red colors. 

Here, one can feel some fondness in the style of drawing patterns (6, p. 88). 

In 2011, rich examples of material culture from the Late Bronze Age were 

obtained during the research works in the surviving part of the northwestern fortress 

wall of the II Kultepe settlement. The found ceramics consisted of simple and 

painted potsherds. Simple potsherds belong to jugs and dopu-type clay pots. 

Simple containers also include medium-sized jars. Better quality clay was 

selected for the preparation of these jugs, pomegranate sand was added to it, and it 

was well kneaded. Since the clay is of high quality (it is well kneaded), the strength 

of the pitcher itself is ensured. The jar has a wide mouth and the edge is bent outward. 

The corner of his mouth is slanted. The surface and the inside are well caressed and 

covered with engobe. It is light pink in color and cooked to high quality. The body is 

convex at the shoulder and is bordered with horizontal stripes. The throat is patterned 

with two rows of wavy lines above the false band. It is decorated with wavy lines 

drawn horizontally below the convex strip. Below this line, the drawing is patterned 

with very neat triangles with short lines. Its body is elongated, oval in shape. This type 

of jugs is found individually in Late Bronze Age strata. 

The vast majority of Late Bronze and Early Iron Age ceramics found are 

painted vessels. The production of painted vessels typical for Nakhchivan pottery 
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was continued in this period as well (4, p. 119). 

The examples of painted vessels from the Late Bronze Age are painted in 

monochrome. They consist of jugs, bowls, and khairas. Earrings are large and 

medium in size. Large jugs are red in color. Better quality clay was selected for the 

preparation of these vessels, and pomegranate sand was added to it. These dishes are 

kneaded with great sensitivity and high taste. Monochrome painted jugs have a wide 

mouth, a flat body with a convex body and a wide seat. In terms of shape, these jugs 

are completely identical to the jugs that were widely produced in the Middle Bronze 

Age. The inside of the mouth of these jugs is surrounded by a horizontal sunken line. 

The earrings and the inside of the mouth are covered with red paint. Inside the 

mouth, slanting black lines of equal size (4 rows) are drawn. The throat of the 

earrings is patterned with wavy lines (5-6 rows) painted in black. In contrast to the 

painted jugs of the Middle Bronze Age, the undulating lines on these jugs are drawn 

with slightly opened lines, a neat system is unexpectedly drawn. On the other hand, 

the lines are somewhat thick and sloppy. The rim of some of the earrings is slightly 

bent outwards. On the outside, starting from the throat (below the mouth), it is 

painted with black color and patterned with knife-like lines located inside each other. 

Triangles are drawn inside each other under the neck of some jugs. 

Precisely executed angular drawings from Middle Bronze Age monochrome 

painted vessels are given in a simplified motif on Late Bronze Age monochrome 

painted jugs. Badya-type monochrome painted vessels have a wide mouth, a slightly 

convex shoulder, and a flat seat. The edges of the mouth are slightly curved 

outwards, as in jugs. The top and edges of the mouth are covered with red paint. 

Three parallel black lines of equal size are drawn from the inside to the outside of 

his mouth. The shoulder part is patterned from the outside with a wide wavy line (3 

rows) in the horizontal direction. The lines drawn between the bottom of Badyan's 

mouth and his shoulder form an angle. 

Such elements are elaborated more precisely in the monochrome motifs of the 

Middle Bronze Age. The shoulder part of some badyas is patterned with three rows 

of angles painted in black. Here, the lateral lines of the angles sometimes cross each 

other. This is due to the carelessness of the potter in patterning. 
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The mouth of the red khair type monochrome painted vessels is wide, the rim 

is straight, slightly inclined outwards. The lip of the mouth has a ribbon-shaped 

tubercle in the vertical direction. Red paint is painted on it and inside its mouth. The 

shoulder part is patterned with parallel lines (5 rows) in the horizontal direction. 

Since kheira is large in size, the artist draws the lines in a certain size to make the 

ornament look neat and pleasing, and connecting vertical, short straight lines are 

drawn between them. 

During the transition from the Late Bronze Age to the Early Iron Age, certain 

changes occurred in the production of ceramics. First of all, innovation is noticeable 

in the shape and manufacturing technique of the dishes. Although the ceramic 

products of this period repeat the shape of Late Bronze Age clay vessels, different 

vessels have their own unique elements. The shapes of the containers are jug, dopu, 

and khairy. The earrings are mainly pink and red in color, and their clay contains a 

mixture of pomegranate sand. As a rule, earrings are made with thick walls. Most of 

them are of medium size, well cooked. 

Most earrings have a short neck, a convex body, and a flat seat. Neatly made 

on the potter's wheel, well polished inside and out, covered with engobe. Red paint 

is painted on it and on the edge of the mouth, from the inside. The inside of the 

mouth of these jugs is painted black and brown. The edges of the mouth are bent 

outwards, most of them have a ribbon-like protrusion. The neck of these jugs is 

cylindrical and short. The trunks are convex at the shoulder. Dark red was painted 

on some of the jugs with a cylindrical neck, and brown color was painted on the 

edge of the mouth from the inside. 

Monochrome painted badas were also made in the early Iron Age. Badyas have 

a wide mouth, and the body is slightly convex at the shoulder. The edge of his mouth 

is flat and outwards. The top, the edge of the mouth is covered with red paint from 

the inside. The bottom of the mouth is surrounded by five rows of parallel lines on 

the outside, below that, the shoulder part is patterned in a geometric motif (with 

angles). One of the badyas is dark red in color. The mouth is wide and straight. The 

corner of his mouth is outwardly convex. The body is slightly convex. In the 

shoulder part there is a symbolic yampa «S» - vari decoration. Dark red color was 
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painted on and inside this badian (4, p. 119-121). 

Late Bronze Age ceramics were obtained from the Arpachay valley in 

Nakhchivan. 

Various types of containers are divided into two types according to their shape. 

Conical bowls with a round seat can be attributed to the first type. Some of them 

have six sunken lines around their mouths. The rim of some bowls is curved 

outwards. Similars of these vessels are known from Kolam, Ashagi Dasharkh, 

Zeyva, Bayahmad, Haqqikhlig and Sadarak. The bowl, made of yellow-pink clay, 

with a conical structure, widened towards the mouth part, found in the Demirchi 

Necropolis. 

Unlike other bowls, the seat has two protrusions resembling a foot and a 

triangle. The other bowl is black-brown in color with an oval seat. 

The bowls of the second type have a convex body, and the mouth part is slightly 

inward. The corner of his mouth is furrowed. Bowls of this type were also common 

in the Early Iron Age. The third type of bowls is biconical in shape and the edge of 

the mouth is folded to the side. The body of the fourth type of bowls is conical, and 

the mouth part is slightly inward. Bowls of this type are known from Saridara, 

Haggizlig and other monuments of Sharur. The bowls of the fifth type have a convex 

body and the mouth part is slightly folded inward. 

Production of teapots expanded during the Late Bronze and Early Iron Ages. 

Unlike previous teapots, the height of the neck of the new teapots is noticeable. 

The barrel part of the teapot obtained from Shortepa reaches the throat, but it 

is shorter than the mouth part. Its small handle is finely pierced horizontally. On the 

bowl, triangles are drawn with grid-shaped and ray-shaped ornaments. Barrels of 

kettle-type vessels were also found in Oglangala. The teapot obtained from 

Karabulak attracts attention due to its slightly different structure. It has a high and 

narrow throat, unlike the Shortape find. Radial triangles are drawn on it from the 

throat to the body. This type of ray-shaped ornaments is characteristic of the Bronze 

and Iron Age culture of Nakhchivan. The handles on Late Bronze Age ceramics are 

also interesting. They remained in a horizontal form in the entire mouth part of the 

vessels, and in a loop-shaped form in the body part (8, p. 75-76). 
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Images depicting the sun can be found on painted and simple vessels from the 

Late Bronze Age. Snake, bird, moon, sun paintings have been related to people's 

religious beliefs. Painted ceramics are similar to simple pots due to their material 

and production technique. No matter how painstakingly these painted vessels were 

made, they were decorated with very sloppy and simple geometric patterns in black, 

red and yellow, orange colors. Local artisans have followed the independent path of 

development in the production of painted vessels and applied the technique of 

making simple vessels. The shape of the local simple vessels was kept the same in 

the painted vessels, decorated with simple patterns (3, p. 41). 

Some Late Bronze Age painted vessels are identical to Middle Bronze Age 

vessels in terms of form, arrangement of patterns and motifs. Pottery in the Late 

Bronze Age is distinguished by its diversity. In order to ensure the intensity of 

pottery production, the mass application of potter's wheels begins. Hand-made 

dishes are few in number. The pots made on the potter's wheel are distinguished by 

the symmetry of their shape, the purity of the composition of the clay, and the 

richness of their patterns. Potters chose more durable and pure clay for the 

production of pottery, took care of kneading the clay and bringing it to the required 

technological level. 
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