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Abstract.

The present paper is part of a complex study of the work of Georgian writer Nodar Dumbadze.
This time, our aim is to explore one particular aspect of his novel White Flags from a
different perspective. Specifically, the novel is structurally divided into chapters, each
of which the author has individually titled. These titles are highly expressive and thought-
provoking, though at times they may seem vague at first glance. Through our research, we
have determined that these titles should be interpreted metaphorically. This reveals that
each one emphasizes a biblical-Christian context, which, during the Soviet era—an "age of
godlessness"—represents a bold and counter-current move on the part of the writer. Our goal
is to clarify the symbolic significance of the novel’s chapter titles in order to contribute
to a more complete understanding of the work, both for general readers and for scholars
interested in Dumbadze’s literary legacy.
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Introduction

In one of our previous articles, we also examined the
novel White Flags, analyzing its chronotope (the time and
space in which the plot unfolds) within a biblical-Christian
context.

In our view, before delving into the symbolism of the
chapter titles, it is important to recall that the main events
of the novel take place in a prison cell. However, as one of
the characters notes, this is not an ordinary prison cell,
and this "extraordinariness" clearly reflects the author’s
deeper intention.

The setting chosen by the author is symbolic and
unequivocally evokes associations with divine judgment, where
right and wrong are separated.

Nodar Dumbadze perceives the prison cell not only as a
physical space for confinement but also as a kind of model of
hell—or a pre-hell—which later transforms into a microcosm of
divine judgment and purification.

We believe this 1s what the author hints at when he
expresses a sense of wonder at one prisoner’s dreams: “Shoshia
sleeps for just one hour during the night, yet sees dreams
that last a year—vivid, colorful dreams, dreams of paradise.”

The symbolic nature of the setting in the narrative 1is
crucial for a full understanding of the text. This, in turn,
urges us to pay closer attention to the chapter titles.

Methods
In the course of this research, we employed
interpretative, textual analysis, comparative, and

comparative-typological methods.

Results and Discussion

As previously mentioned, this article pays special
attention to the structural features of the novel's
composition. Titles always carry significance, but close
observation reveals that the titles of the chapters are
particularly meaningful within a biblical-Christian context.
In most cases, the chapter headings either explicitly reflect
biblical-Christian paradigms or serve as indirect references
in that regard.

The title of the first chapter is “Restaurant ‘Mada’.”

In the blessed Theophylact of Ohrid’s commentary on the
Gospel of Matthew (Chapter 15:29-31), we read:
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“Ascend to the mountain of commandments where the Lord
sits. Even if you are blind and cannot see beauty yourself,
or 1f you are lame and can see the beauty but lack the appetite
to approach it.. Even if you suffer from another illness, fall
at Jesus’ feet and, by touching the imprint of His earthly
life, you shall be healed.”

At first glance, the word “mada” (“appetite” or “desire”)
that appears both 1in the chapter title and in the cited
passage may seem like a mere coincidence. However, as the
narrative progresses, we believe it becomes clear that the
protagonist is indeed attempting to connect with the
“footprints of Jesus’ earthly life,” as he searches for truth.
Once he discovers that truth, he is healed (or rather,
liberated) .

Prior to entering the restaurant Mada, he could see beauty
(a metaphor for God) but lacked the Y“appetite” to approach
it. After a tragic incident, however, the protagonist embarks
on a new life path—one that alters his perception of the world
and makes God’s presence more tangible to him. Significantly,
it is after leaving the restaurant Mada—described as “the
dirtiest, most tasteless, darkest, most expensive, and
appetite-killing” place (which, as mentioned earlier, even
evokes an association with hell)—that the ©protagonist
develops an intense “appetite” for approaching the divine. In
hagiographic terms, this would be interpreted as “holy envy”
or divine longing. Therefore, from this perspective, the
chapter title takes on rich symbolic meaning.

The title of the second chapter is “The Fifth Tenth.”

Alongside other symbolic implications (which we explore
in a separate study related to the Ten Commandments), this
title—a numerical phrase—also represents the novel’s main
character, Zaza Nakashidze. The prominence of this numerical
combination throughout the text, including its use as one of
the earliest chapter titles, underscores its significance.

It is unlikely that these numbers are randomly paired;
the title could have easily been “The Fifth Seventh” or “The
Second Twentieth,” for instance. Given the specific context
of the novel and its symbolic markers, we are compelled to
ask: What does “The Fifth Tenth” truly signify?

In the “fifth tenth” wverse of the Gospel of Matthew
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(Chapter 5, Verse 10), we read:

“Blessed are those who are persecuted for righteousness’
sake, for theirs is the kingdom of heaven.”

“Persecuted for righteousness’ sake” <can also mean
persecuted unjustly. Thus, Zaza Nakashidze himself is “the
Fifth Tenth,” for he is being prosecuted for a crime he did
not commit—persecuted for the truth, of which he has become
a victim.

As the investigator notes, Zaza could avoid his fate by
giving evasive answers, but his imprisonment continues
precisely because he insists on telling the truth and refuses
to compromise his integrity.

The next chapter title provides yet another direct cue
for a biblical-Christian interpretation:

“Seven Blessed Ones and Three Fallen Angels.”

Indeed, although the epithet “angel” in the context of
the work refers to humans, and the reader immediately realizes
that it is not meant literally, the use of this term—albeit
ironically—to describe the people 1in the prison cell
reinforces the argument we previously made: the symbolism of
the cell in the novel evokes an association with divine
judgment, where the righteous are separated from the guilty.
Furthermore, this allegorical title is important in the
context of our other previously mentioned research, in which
the division of the ten prisoners into seven and three 1is
highly significant.

In the next chapter title — “Honorable Word” — the
intentional integration of biblical paradigms into the novel
becomes even more apparent. According to Christian doctrine,
the word “honorable” is an epithet of the Cross, which further
confirms the idea that biblical allusions are an inseparable
part of the novel. In Priest Grigol Dyachenko’s commentary on
the Gospel of John, we read:

“As the world celebrates the Exaltation of the Holy and
Life-Giving Cross of the Lord, the Holy Church glorifies the
miraculous power of the Cross on this feast and simultaneously
directs Christian thoughts and spiritual vision toward the
Lord’s Passion and His death on the Cross. That is why, in
today’s Gospel reading, it presents Christ’s trial before
Pilate and His suffering on the Cross.”
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As we can see, not only is the word “honorable” associated
with the Cross — “in today’s Gospel reading it presents
Christ’s trial before Pilate” (emphasis added - G.K.) — but
the story of Zaza Nakashidze, who is unjustly accused, can
also be interpreted in a broader context as an allusion to a
biblical narrative.

The second word in the subtitle — “word” — clearly carries
profound significance and refers directly to the name of God:

“In the beginning was the Word, and the Word was with
God, and the Word was God” (John 1:1);

“"The Word became flesh and dwelled among us, full of grace
and truth. And we beheld His glory, the glory as of the only
begotten of the Father” (John 1:14).

Therefore, the subtitle can be easily interpreted — it
refers directly to the Cross and to God.

The following chapter is titled “The Life of Kartli”, and
what’s interesting is that at the key moment in the chapter
that explains the title, it references a biblical character
and narrative taken directly from The Life of Kartli.

The next chapter, “Take Me Away, Sun!”, differs somewhat
from the others and seems to be based on phantasmagorical
elements. As a result, the sun is personified and endowed
with characteristics that, as a celestial body, it would not
possess. However, if we consider that the sun is also one of
the names of God — “Whom the ancient philosophers call the
image of God,” as Rustaveli says — then the author’s intention
becomes clearer:

“For the Lord God is a sun and shield; the Lord bestows
favor and honor. No good thing does He withhold from those
who walk blamelessly.” (Psalms 84:11)

Thus, when read through the lens of biblical-Christian
paradigms, this section’s deeper significance Dbecomes
undeniably apparent.

In the first part of the chapter, we come across the
following monologue:

"Endlessly bright, warm, life-giving and inexhaustible
little bundle of sunrays, did you really come from such a
faraway place, did you truly cross the sky, the mountains,
the valleys with such speed, did you squeeze yourself—like
through the eye of a needle—into the narrow slit of the prison
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gate and through the rusty bars of my cell Jjust to rest your
head for five minutes on the edge of my pillow, to slightly
warm my cold body, to gently stroke my face with your warm
hand...

You did not come into this world for me alone, but I beg
you, I implore you—while it is still July—do not leave me.
Take me with you, O Sun!”

We believe this monologue, in its entirety, is a prayer
or a supplication to the Sun (to the Lord), rather than a
simple conversation with the sun as a celestial body. This is
followed by the beginning of the “Visions” cycle. It is worth
highlighting the significance of the July sun—the sun in the
constellation of Leo (July-August). In The Knight in the
Panther’s Skin as well, the sun is said to belong to Leo—
astronomically/astrologically speaking, this is Sol Invictus—
the Unconquered Sun, the most scorching and undefeated—like
the Lord Himself.

The concept of a vision is defined in biblical lexicons
as follows:

"A clearly imprinted image, either contemplated or
spontaneously perceived, does not necessarily involve
physical sensory perception. It is often described as a state
of enlightenment or ecstasy. Numerous examples of warning
visions are found in the 0ld and New Testaments, as well as
in the lives of saints and mystics."

From this, it is clear why the protagonist experiences
visions specifically—rather than dreams or inner thoughts.
The repeated references to the concept of wvision (or
“visionary experience”) carry paradigmatic significance, in
our firm belief.

Between “Wision the First” and “Wision the Second”, we
find a chapter titled “Tano Tatano”—the title of a well-known
poem by Georgian poet Besiki. At first glance, this seems out
of context—even formally. Logically, after the first vision,
we would expect the second and third to follow directly, with
possible wvariations later. This apparent “disruption”
suggests a deliberate and planned choice, and therefore, we
may also search for logic within it.

The contextual disruption lies in the fact that, among
titles with clear biblical connotations, “Tano Tatano” cannot
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be easily integrated. Yet the deliberate nature of this
disruption pushes us toward deeper interpretation.

Naturally, we begin to search for a key within the poem’s
content itself. As a result, our conclusion is this:

The poem is partially quoted in the novel—specifically
the part in which the lyrical protagonist renounces life and
seems to be seeking either Jjudgment or forgiveness
(compassion) as if he were half-alive, half-dead. This aligns
completely with the argument we presented above—namely, that
the characters and plot are understood not only in their
physical but also in their metaphysical dimensions.

The next chapter is titled “Vision the Second”, and the
answer to whether this passage has any biblical or Christian
connection becomes evident from the very beginning. This
section begins with the following narration:

"I am Zaza Nakashidze, son of Noah. My father and I gave
mankind a second beginning, and you have been my wife since
that day. I have loved you since time immemorial."

Beyond the fact that the protagonist identifies as a
descendant of Noah (a righteous man in the biblical tradition—
implying not only a reference to the prototype Noah but also
a suggestion of the protagonist Nakashidze’s innocence), this
statement reveals another aspect of his worldview: the
character perceives the human lineage as an unbroken
continuity from Adam and expresses the Christian view of the
immortality of the soul with the phrase: “I have loved you
since time immemorial.”

The next section is titled “The Fallen Angel.”

As previously noted, 1in the narrative of the novel,
“angels” are represented by characters. However, choosing
“The Fallen Angel” as a heading—especially when specific
sections clearly allude to biblical narratives, and Jjust
below, the author deliberately evokes a Gospel passage—can no
longer be viewed as coincidental.

The following subsection, titled “The Date,” at first
glance appears to be another narrative “disruption.” However,
the conclusions we’ve already drawn urge us to analyze every
detail closely. The word “date” is defined in the “Dictionary
of 0ld Georgian” as “a set time; a promise,” and in Sulkhan-
Saba’s “Lexicon,” it is interpreted as a “temporal condition.”
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A temporal condition <carries significant weight from a
biblical perspective, as we read in the Gospel of John (4:23):

“Yet a time is coming and has now come when the true
worshipers will worship the Father in the Spirit and in truth,
for they are the kind of worshipers the Father seeks.”

The next section after “The Date” is titled “Sentimental
Humanism.”

Interestingly, the term “humanism” already denotes an
attitude of care and compassion toward others, and under
normal circumstances, it wouldn’t require the qualifier
“sentimental.” However, Nodar Dumbadze intentionally uses
this connotation and even explicitly defines both words in
the text itself:

“Sentimentalist - Fr. 1. overly emotional, tearful;
Humanist - Lat. one who loves mankind - a person imbued with
human feeling and compassion.”

We believe the author is alluding to a form of humanism
that is highly sensitive—the Christian form of compassion. We
express this belief with absolute confidence because the next
argument leaves no room for doubt. The author himself includes
this argument within the novel:

“I don’t know what rank the word ‘humanism’ holds among
the earliest biblical words, or in which millennium after the
birth of mankind it was first spoken, but one thing is
absolutely certain—

the very first humane act on Earth was performed by the
Most High God in the Garden of Eden, when He banished the
guilt-ridden Eve and Adam from His kingdom, but did not
abandon them to a blissful, spoiled, and eternally carefree
existence.”

The next subsection is titled “Again—What If?!”

It leaves the impression of a 1lingering, unfinished
question—one that might concern not just one specific issue,
but any issue. And finding answers to any and all questions
is only possible within the framework of the Holy Scriptures.
Thus, we interpret this title as a deliberate allusion, which
is further supported by the content of the passage itself.

At this point, a new investigator enters in the Nakashidze
case. He evaluates Nakashidze through a humane lens—what
matters most to him is that the accused “was not a scoundrel.”
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Therefore, this (now from a metaphorical standpoint) becomes
God’s Jjudgment—a Jjust and “honest” one, as the character
himself describes it.

The author deliberately brings to light the thoughts of
a protagonist who, 1in order to grasp an incomprehensible
metamorphosis, turns to God for help—and naturally, this
carries profound meaning:

“It was precisely now that I had to look him in the eyes,
now I had to endure his piercing gaze, as scorching as a
branding iron, even if it burned my eyes out, even if I went
blind—I had to understand what he was thinking at this very
moment, whether his words were sincere.. God, help me withstand
his gaze, and if he is 1lying, let him be the first to look
away—he, Lord, he first.. And I endured his gaze. He did not
look away. No..”

It follows that the context is this:

With God's help, Nakashidze faced a sort of trial, and
beyond it, he recognized the “honest word” (that is, “whether
his words were sincere”)—he recognized God!

“In the beginning was the Word, and the Word was with
God, and the Word was God.” (John 1:1)

This passage 1s followed by the subsection titled “To Be
or Not To Be.”

First of all, it should be noted that this title is a
completely logical continuation of the previous one (“Again—
What If?!”). Not only are the titles connected by context,
but a deeper exploration of their content leads us toward
many similar themes.

Additionally, this universally known Shakespearean
phrase, aside from its own significance, also implies a
biblical-Christian perception of a profound dilemma. It
aligns with our earlier arguments that the narrative, though
reflecting the personal stories of living individuals, can
metaphorically be understood as an allusion to the afterlife—
thus, the story concerns Dboth being and non-being.
Accordingly, this subsection logically continues the main
thread of our interpretation.

Let us return to our assumption that the issue of being
and non-being was introduced by the author primarily within
the context of Christian doctrine. First of all, it should be
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noted that the author’s attitude toward the irrefutability of
the Christian understanding of the afterlife 1is clearly
declared in the earlier parts of the novel. For the writer,
as a true Christian, the afterlife is an eternal dwelling
place:

“The longest Jjourney 1s to go and never return.
Understand?”

Isidore says this, and Devdariani cannot grasp it, for
the simple reason that he does not comprehend it through a
Christian perspective.

Furthermore, our well-founded assumption is reinforced by
the fact that, as will later become clear, in this section
the discussion about being and non-being is encountered quite
literally, and it unfolds ©precisely from a Christian
viewpoint:

“"God himself will destroy us, like the corruptible, and
will turn us back into the clay from which we were made,”
Cheishvili emphasized humanity.

“God cannot destroy humanity,” said Lord Isidore.

“.Man discovered God, and from that day on God became
God. From that day He exists in the consciousness of humanity;
from that day He has been infused in man, and now, 1f He were
to destroy humanity, He himself would cease to exist.”

Despite the peculiar understanding of the issue raised in
the debate—which may not entirely fit within the canonical
Christian framework—it must be noted that in an age of atheism
(when, as Galaktion would say, “a hellish paradise is being
built”), such a deeply thought-out, well-argued, and
affirmative discourse about the existence of God is not easily
found among contemporary works and required great courage on
the part of the author.

Here, two main factors must be considered: although the
debate concerns the interdependence between God and man and
it is difficult to draw a definite conclusion, at the same
time, the theory offered is undoubtedly very interesting, and
ultimately, quite unambiguously and confidently, Lord Isidore
treats the truth of God’s existence as an irrefutable and
inviolable given—through whose voice, naturally, the author
himself expresses his position.

The title of the following passage 1is “The Spring Is
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Printed”; by this metaphor, according to Solomon the Wise,
the Lord himself is implied:

“My lover 1is pure, he is mine, he is altogether lovely,
he is my friend and my brother-my fountain, my well of water,
flowing freely” (Song of Solomon 4:12),

“A spring shut up, a fountain sealed” (Song of Solomon
4:15).

We also find other noteworthy passages in this same
section:

“Like five fish caught in a net, we were thrown upon the
threshing floor and divided into stalls” — we read in this
passage. The passage ends with:

A only one thing restrains us: the idol of humanity,
the shrine, the icon and hymn, the bread of our existence —
bread.”

Apart from the fact that “the bread of our existence”
itself is a quotation from the Lord’s Prayer, we also draw
attention to the significant role of the fish in biblical
narrative, as well as the fact that “fish” 1is itself an
enigmatic name of the Savior — in Greek, “ichthys” (fish)
stands for Y“Iésous Christos, Theou Yios, So6tér” — “Jesus
Christ, God’s Son, Savior.”

It is impossible for a character’s monologue, in which
fish and bread are the main enigma-paradigms (taking into
account the aspects already presented in this study), not to
naturally evoke associations with the biblical narrative.
Especially since in the subsequent paragraph we read something
like:

“Breaking bread together — here it is elevated to the
level of religion.”

We also consider noteworthy the interchange of fish and
numbers. “Five fish” — although not directly in this numeric
form — recalls a passage in the Gospel of Matthew:

“And he commanded the people to sit down on the grass.
And he took the five loaves and the two fishes, and looking
up to heaven, he blessed and broke and gave the loaves to his
disciples, and the disciples to the people” (Matthew 14:19).

Although, unlike the Gospel, the numerical definitions
are reversed in the novel — it is five fish, not five loaves
— in our opinion, this detail should still be regarded as a
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Gospel allusion, which is further supported by the fact that
the hero’s reflection concludes with a mention of bread. The
joint mention of fish, bread, and the number “five” in this
particular passage should not be considered coincidental.

The next subsection bears a rather peculiar and distinct
title — “Please Rise, the Court Is Coming!”

Naturally, the phrase used in the title is, first and
foremost, a well-known expression characteristic of a court
proceeding. However, if the logic developed earlier in our
analysis 1is correct, then this “court” should also imply the
ultimate judgment of man — a weighing of sin and grace. In
addition to the fact that this title fits precisely into the
overall mosaic in such a way, the corresponding development
of the plot is also significant here: first, this is indeed
the final (ultimate) judgment of the character; and second,
the reasoning carried out during the Jjudgment is entirely
based on religious and moral aspects. It contains numerous
real-life dilemmas and prompts the reader to reflect on many
details:

“"I consider it such a grave crime and sin for a human
being to take the life of another — even to take away a single
sunny day granted by God — that for me, there is only one
choice.. I demand that the accused, Salaridze, be found guilty
and sentenced to the highest penalty provided by Article 104
of the Criminal Code of the Georgian Soviet Socialist Republic
— execution by firing squad!”

Such is the reasoning of the “prosecutor” Devdariani. And
it is clear that the paradoxical contradiction emerging in
this argument is once again deliberately and intentionally
crafted by the author. The character considers the act of
killing by a human being to be such a grave sin (the word
“sin” is emphasized), and the deprivation of even a single
sunny day of life from another human being so unacceptable,
that taking away all of the remaining sunny or cloudy days
from the perpetrator no longer seems to him a sin — regardless
of any mitigating circumstances...

What could such a strange and illogical line of reasoning
mean? We believe that this kind of reasoning 1is precisely
driven by the author’s deliberate juxtaposition of communism
and divine justice. Through a sharp and illogical conclusion,
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the author actually highlights the logic and significance of
Christian morality and forgiveness. This is exactly what Mr.
Isidore implies when he says:

“A great white flag must proudly wave on Mount Jomolungma,
as a sign of boundless virtue, kindness, and love — one white
flag, an enormous white banner!”

Boundless virtue, kindness, and love clearly point toward
the path of God, and accordingly, it follows that the very
title of the novel is metaphorically referring to God and His
way.

The next passage is titled “Don’t Fly Away, Shoshia!”

Shoshia, in the novel, is the name of a person — a
character who may possibly be sentenced to execution, and he
is fully aware of this:

“"Killing a man, wasting money like I did — they say he
didn’t intend harm, but what does it matter? Once it goes
over a hundred thousand, they shoot you here and there too,”

says Shoshia in one of his monologues. He even describes
himself as “a man marked for death.”

Therefore, in this context, the question of whether or
not his soul will “fly away” arises, and thus, Nakashidze’s
plea for Shoshia not to fly away expresses his desire for
Shoshia to be saved. In other words, Shoshia’s flight refers
to the ascent of his soul to the heavens — a concept that is
fundamental and inseparable from Christian belief.

The wvisions continue in the following subsection titled
“The Vision, for the Third Time.”

Right from the beginning, this passage directly addresses
the focus of our analysis and continues the logical chain of
symbolic cues:

“A prisoner’s dream must resemble paradise”

— this is the very first sentence of the passage, and we
believe it further emphasizes the importance of interpreting
the novel’s visions and dreams within a biblical-Christian
framework.

In the same section of the novel, we read:

“Shoshia spread his arms and clung to the wall like a
crucified man”

— thus, the reference to crucifixion can be naturally
seen as yet another allusion, as it clearly evokes the image

This work is distributed under the terms of the Creative
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of Christ.

Conclusion

Thus, we have examined the deeply compelling and hidden
aspects of the distinguished writer Nodar Dumbadze’s novel
“The White Banners.” We have identified several key issues
that align with the focus of our research.

It should also be noted that although this paper
ultimately took on a complex character, this is not our first
analysis of the novel — we have already published several
essays on it and have two more prepared for publication, both
directly tied to biblical-Christian paradigms. Naturally, it
is entirely possible that many more nuances will emerge in
the future through this lens, which we would wholeheartedly
welcome. We believe that the issues we have raised undoubtedly
deserve further attention from scholars and researchers.

References:
[1] biblia ganmart'ebebit [Bible with explanations]. (2019). Tbilisi:
Publishing House ,Palitra L“.
[2] dumbadze, n. (2017). tetri bairaghebi [The White Banners]. Tbilisi.
[3] 4imedashvili, k'. (1982). monologi da dialogebi [Monologue and
Dialogues]. Tbilisi: Publishing House ,Merani™.
[4] sakhareba matesi [The Gospel of Matthew]. (2011). Tbilisi.
[5]1 dzveli aghtkma [The 0Old Testament]. kebata-keba solomonisa [The Song

of Solomon] . Retrieved from
https://www.orthodoxy.ge/tserili/gadasatseri/dzveli/geba/geba-4.htm
[6] khorbaladze, g. (2024) . akhlidan ts'asak'itkhi lit'erat'ura

[Literature to Read Again]. Tbilisi.

This work is distributed under the terms of the Creative
1 5 6 Commons Attribution-ShareAlike 4.0 International License
(https-//creativecommons.org/licenses/by—sa/4.0/).



